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Divine Cloud That We Share

for oboe, Bb clarinet, and piano



(transposed score)

commissioned by Josh Sawicki, Jason Shafer, Ian Wisekal

Divine Cloud That We Share

An interweaving of souls,
Arms at the service of breath,
A sort of wings
Present in our embraces,
Holding the flesh of the air
In us,

Between us.

Life in suspense,
Divine cloud
That we share

In a quiet bliss. Leanna KiI’ChOE

(from Everyday Prayers by Luce Irigaray)
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with evanescent quality
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air a bit
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(or as loud as possible)
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(gradually trill, then gradually lose pitch to air only and key clicking)

cg‘ o)
e e = P —— be >
Ll 7 7 > ® v 7/He L R S — L] 1> S— i — - — ©
) 1 1 1) 1 > ® 1 1) IS 1 > ® 1 1 i
e B =7 ry 7 ry — T
f 0 % »
K4 ¥4 . . .
(gradually trill, then gradually lose pitch to air only and key clicking)
o)
n @
"
G e — — — N—F—1 f s B 1
9 . . g o o N o e . o
. . ?L =" ‘.L > —
mf Pp »
o)
——————————————————————————————— __ T
loco L aeemmmmmmTTTTTT T - T f
T be~ o~ I’!A quA #‘ be~ # b #E
0 - PN b~ — — — —
" Y A m— e
y T ST J
{eS ¥ T t n a
A3, 4T S—r 2 o= o=
) ® T o~ 7 ® g
pP mf —  p T
loco
5 P o=
7 1o
bl

mf

hold these three pitches
w/fingers throughout Reh. N

J)=100

semi-tone, emerging out of clarinet sound

— == : ‘
' LU | a— D&
Pp ————— ppp pp —— mp
—_ mp prp
J) =100 very breathy, emerging out of piano sound
o)
& = ¢ —— S===——§
\\J ##4444.‘.0 -7 ‘,.L o © ..".‘“ii
=
pop —_ p — _——— —————— PppP prp ————— ppp pPp ——— mp
7 e
fo o —
p = =
¥
)
&
Y prp
mf by > LV ~ b v, A b = Lw




Ob.

B CL

Pno.

Ob.

Bb CL

Divine Cloud That We Share

emerging out of clarinet sound
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transition to (see composer for notes on multiphonic fingerings)
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