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Portia Mansfield

Charlotte Perry

Piano

jœ ‰ œ œ#

Jœœœ ‰ Œ œœœ

(dancing a solo)

π

PORTIA dances a solo as CHARLOTTE recites Gratiano's monologue from Shakespeare's The Merchant of Venice, while chamber ensemble underscores.  
These are two separate performances, not a collaboration, but they are aware of one another's presence. Toward the end, the women lock eyes.
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Let me play the fool: With mirth and laughter let old wrinkles come,
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And let my liver rather heat with wine than my heart cool with mortifying groans.
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Why should a man, whose blood is warm within, sit like his grandsire cut in alabaster?
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from WELCOME TO THE MADNESS
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Duet from Scene 1:  "From the moment I saw her"

Commissioned by Opera Steamboat

Libretto
Rachel J. Peters

Music
Leanna Kirchoff
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Sleep when he wakes and creep into the jaundice by being peevish?
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(The women begin to lock eyes during these last lines.)
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I tell thee what, Antonio. I love thee, and it is my love that speaks.
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poco a poco rit.
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