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(During the following, THE MARJORIE MARGERY cycles wordlessly through CHARLOTTE's Sense Impressions exercises, enacting simple 
mundane activities: smelling a skunk and then a flower; tasting a lemon and then a birthday cake; moving hands through water and then cement. 
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(CHARLOTTE and the MARJORIE MARGERY guide everyone toward the doorframe.)
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(THE MARJORIE MARGERY passes through the doorway one at a time, each with their own imagined character and story. This should be unspoken,
brief, and simple to follow. For example,picking up a suitcase and leaving home, or greeting a long lost loved one. After each completes their entry into the 
Horst Studio, they take places inside. The rest guide the audience to situate themselves around the perimeter of the studio as CHARLOTTE continues to sing.)5
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(JOSÉ LIMÓN, the last in line, takes giant, elegant, athletic sweeping steps 
as a head start. Such passion could bring the entire building crashing down, 
so CHARLOTTE blocks his entrance.)
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